.,pleces of work you should have.

‘Eby how many, include enough to
il range of what you do.

ap |J‘ you had the time and freedom to
__ _Id-eas further; and

college or university - some courses

at Gentral Saint Martins Gollege of Art & Design

What should be in my portfolio?

T
Examples of observational drawing that you've done from reaiﬂf
have to draw things ‘photographically’, and you can use whatever.
— pencil, ink, charcoal, even mud! Ay
Development work. Show your ideas and how you develop tham. .'-l' i
pleces Include sketchbooks, |deas books or journals photos, mag 'f‘ *_'

because you think you’re good at it.
Work from the last two years. Make it obvious which work is mosi,’L
Tutors want to see how you’ve developed as an artist or deS|gner O\
few years. ;
Work that tells the tutor about you. Tutors want to teach students
lots of ideas and inspire each other. Include work you’ve done abou
interest, motivate and inspire you. =
Sketchbooks and ideas books. They don’t have to be neat. They
* that you understand how your ideas relate to what’s going on a
— socially, politically and culturally; s
* your awareness of other artists’ and designers’ work, current tr
fashions, and how they affect the way you work; and :
* how your ideas develop into finished pieces.

Collaborative work. If you’ve worked on a project as a membé[
explain what your role in the project was. p

Examples of written work. Include an essay you’ve done fqr
course you've studied or as part of your current art and des 1 ¢ ;

w**q
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A portfolio in the first-year graphic design studio
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